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This Tenth Annual Issue 


is respectfully dedicated to 


Fred Liddie & Bill Greer 


6s eee 
We thank Fred for the inception 
of our APA Annual tn 1971 and are 
Srateful to bul for giving it a name 
and promotins it —— to the end 
of the decade. 
oe > @ < G40» 


Jane Roberts, 
President 





























Getting Involved 


Last year the Monks and Friars Chapel of 
the Greater Detroit area was asked by the 
management of the Henry Ford Museum & 
Greenfield Village to assist in setting up an 
1850-1865 printery in the Village. The project 
was undertaken with much gusto. Most all 
Chapel members had a hand in the activities 
at some time during the setup. Jim Doletzky 
was chosen as spokesman for the Chapel and 
contact man. Other A. P. A. members in- 
volved are Cliff Leonard, Bob Murphy, and 
myself. Leonard Stolfo, Chapel member, was 
also very active in this effort. It has been a 
most rewarding experience. Jim, Stolfo, and 
myself continue to visit the shop a couple of 
days a week. It hasa10X15C0.&P.;a 
Campbell Cylinder Press, handpowered; and 
a George Washington Press. Get involved, 
mabe your community museum or library 
could use a hand it’s gratifying. Almost for- 
got George Wanzug. 


The Multi-go Dress 


The Multi-go Press was established in 
1953 A. 0. aS a non-profit hobby, and it 
has certainly lived up to expectations. No 
work but a wealth of pleasure, a place to 
dream. The master of my own creation. 
There is nothing unusual in this shop, a 
few cans of dried ink, bits of paper, and 
an assortment of dingbats and used cuts, 
SO, if you are looking for a rip-roaring 
night out, stop by for a cup of coffee. 

Stan Cousins: Proprietor 


A.P A. No. 431 
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=» ea BOW DOES ONE start out on a new 
| venture? Where does one begin? Or 

‘ & should one ask if there really is a sim- 
per aninc? Would it be wiser to look back on 
what others have done or forage ahead on your 
own, using your own ideas and hope your ideas 
are new and thought provoking? 


Both methods have merit. To look back 
on what others have done may influence you to 
copy their style and you will produce just one 
more stereotyped example of a good piece of 
work; on the other hand, you can boldly set 
out anew and make your own blunders. 





That seems to be what has happened here, 
as this is ‘numero uno’ for Treasure Gems and 
one of the very few original works by the prop- 
rietor of The Three Generations Press, having 
the number 269 in the Amalgamated Printers 
Association, residing at 35405 Glenwood Road, 
on the northern border of the sleepy lil’ City of 
Wayne, in the great State of Michigan, having 
a zip of 48184. 


Wonder what Emerson Duerr would have 
said about this piece? 


potted Shoes 
‘3 VVHOLE 


BOOKE OF PSALMES 
Faithfully 
TRANSLATED into ENGLISH 
eNMetre. 


: Whereunto is prefixed a difcourfe de- 


"Tee 


é 


C3 


Re Nee. we? 


eRe’ 


claring not only the lawfullnes, but alfo 7 
the neceflity of the heavenly Ordinance Y 


es SN 


of finging Scripture Pfalmes in 
the Churches of 
God. 


Ry 


you, in all wifdome, teaching and exhort- 
ing one another in Pfalmes, Himnes, and 
gp spiritual! Songs, finging to the Lord with ©, 
Pe in your hearts. 


GC 


lames v. 
If any be afflided, let him pray, and 1f 


3 any be merry let him fing pfalmes. 
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For various Reafons, a good Reproduc- 
tion of the Title Page of the firft Book 
publifhed in the United States has not 
Come from the Prefs of SrepHEN Day 
becaufe of too-foft Packing, floppy Ink- 
ing and Impreffion, &c. I have Tried 
fince 1640 to get Him to Re-run the Job 
at No Coft, of courfe. But now I under- 
ftand he has Quit Printing and gone back 
to Lockfmithing. Thus, I decided to 
Tackle the Title Page Myfelf, with new 
Types Caft for the Occafion. 

Tuis Imprint is for the APA Deli- 
cacy of Treafure Gems. Can you Imagine? 
Mr. Day Infifts He has never heard of 
Caflon Types. He fays “wrong Century”’ 
or fomething like that. Next thing You 
know, He will Refufe to Acknowledge 
the Exiftence of a Monotype Machine. 
How could He Poffibly fing Pfalmes of 
Praife? 


Printed fuly, 1979, by Rich Hopkins 


006 ‘Vid'v XX JN498W “H M4eqoy 





ead sad 
RCRA LAG AI 


seord Ur wuIMjoo 


Jo U3PIM padisap 








IUL] ISVIOAT XY Adoo jo sauty - 


zad._ si9}0¥a8Y9 maqameds T 





: nonunb> uapjor} y xapgavadhiyo 


12 2 GE LE Py “pueD oMpPeH smon 
“81 12.52 7k 9t. arene 
€2 92 62 €£ GE —— | puouresey 
7h Ge 62 Ge ee mNIps InN 
Sl 26 G2 OF PE PEA weyquerpyD 
Ot ve Ob oe Plog 4anaueg, 
BY 2E Se ce ORE de] Plog WOpseg 
Oi 0b Pl Gare PIod Tuopog 
Or ee G6 ee Be a[[EAsoyseg 
PI @I OL S 9 22/4 dky 









VOld Wad SYTLOVUVHO 





1979 WAYZGOOSL 
Transportation 





MUSTANG MACHI 


I980 WAYZGOOSE 
Tra nape 


ays : ai = as 7 





3 a5 ee SS ee, 
{(harlies t- -hillips -\ 408 


THE SHAW NEE PRESS 


Stivk) GINSvETT, BLET 


‘raquuid VWqV Plo ivah 9g & 10] waj1 Apuey & St SIT, 


"1NI S14] 9SN 04 PajuvM ISN 


aerate gRs 
eee 





XE GSIsAINIVW 
TIHLOO ANVE LNIOd &@ 





12e 

3 2 

e 08g 
a8 
ane 


idH’ISIW Ad L.NOG 








(Gem 





An exercise in printing from wood, 
lead and polymer type and rubber 
and zinc cuts. Try to pick them. 





Duane C. Scott The Scott Free Press 913 381-7942 
8501 Lamar Avenue, Overland Park, KS 66207 
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To treasure always 


Congratulations to the foregoing 6 contributors 
who brought their pieces to laft year’s Wayzgoose 
thereby saving much poftage. Great idea! 

A 10-year recap reveals these participation habits: 
Ten issues: B Greer; Nine issues: Botterill, 
Cade, D. Greer, Liddle, Roberts, Worley; 
Eight issues: Anderson, Leonard, Scott; 

Seven issues: Storer, Ulrich, Six issues: Margo, 

Radcliffe; Five or less: 82 entries. 


Auf Wiedersehn 


i It has been a privilege and much fun acting as 
your coordinator for nine years. Beft wifhes to my 
succeflor, hoping he has a reign rich in gems and 

— that one-inch plattic will be a neceflity 


Bill Greer 


There is no frigate like a book 
Filled with Treasure Gems 

Nor any courser like a page 
Of old and fancy Type. 


Amalgamated Printers’ Association Annual 


Published every May First and mailed gratis to 


contributors. Additional copies available to mem- 
bers upon receipt of $1, or gratis at the Wayzgoose. 


LDe thank these EO Frecordbreahers: 


Ralph Babcock 
Harold Bacon 
Stephen Bayuzick 
Bili Bogardus 
Guy Botterill 
Charles Bush 
Phillip Cade 
Dave Churchman 
Stan Cousins 
Joseph Curran 
Gerda Da Rif 
Jim Doletzky 
Rev. W D. Eddy 
Dick Fleming 
Mark Gibson 
Bill Greer 
Dave Greer 
Robert Halbert 
Herb Harnish 
Bob Hill 
Charles Hinde 
Laurence Hines 


Rich Hopkins 


Charles Klensch 
Ivend Krohn 
May Langridge 
Cliff Leonard 
Fred Liddle 


Ben Lieberman 


Bob Long 

Walt Long 

Bill Maccoun 
Egdon Margo 
Carl Masson 
Robert Merrill 
Robert Nelson 

J Newman 

C. Phillips 
Clarence Prowell 
Jane Roberts 
Elliott Ruben 
Duane C. Scott 
Frank A. Seamans 
Ted Sherdeman 
Frank Thatcher 


Lil & Parker Worley 


Assembled by Jane Roberts and Bill Greer 
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Printery Re-Creates 19th Century 


FITZWILLIAM, N.H.- Enter 
an 1807 white house and 
step into an old-time print 
shop Proprietor Jane W. 
Roberts greets you with 
a smile and informal H1! ; 
Pumping a pedal, she says fe 
“You can run this thing 





talking at the same time ”’ 


Jane Roberts at work 


Changing Feet of her equipment and beauti- 
ful type faces were procured 
At top speed, Jane can print yP deen 


1100 03 h Drinki from a Connecticut printer 
ee aioe shop was established in 


coffee, she slows down a bit. | 1989 Nothing was identified 
And every 75 pumps she will : ; 

and many tedious hours have 
change feet. 

been spent on research. 


‘In a sense’ she is celebrating | Mrs. Roberts has been print- 
100 years of printing. Much|ing since age 16 and worked 


2 The Evening Gazette 


while in school and college in 
job shops and newspapers. 


Teacher, Social Worker 


Occupied with her career as 
a social worker and teacher, 
she got away from printing 
for a while Moving to Fitz- 
william gave an opportunity 
to renew her printing talents. 
Jane now has the small shop 
she always wanted. “I don’t 
want too many customers,’’ 
she said) ‘it’s a fun thing.’’ 
According to Mrs. Roberts, 





it is not unusual to find lady 
printers. About ten percent of 
the members of Amalgamated 
Printers’ Association, of which 
she is a member, are women. 


Fun for kids 


Mrs. Roberts will participate 
in the Spirit of Yankee Inge- 
nuity Crafts Salein Novem- 
ber in Winchendon. She will 
bring a small press and allow 
children to use it. ‘It gives the 
kids a ‘fun thing’ to do,”’ she 
told us. 


This highly abbreviated interpretation of a 
half-page newspaper article sent to me by Worc- 
ester relatives has since been approved for repro- 
duction by Worcester TELEGRAM & GAzETTE: 
Permission given for photo by Priscilla Winehill. 


Birt GREER 


IT 
: & HAS COME & 
TO THIS-THAT THE 
_ LOVER # OF ART SIS ONE 
@ AND THE LOVER OF & 
NATURE ANOTHER, THOUGH 
TRUE @ ART IS @BUT THE 
& EXPRESSION OF OUR @ 
~ LOVE OF @ NATURE. SIT IS 
& MONSTROUS WHEN ONE & 
~ CARES BUT LITTLE ABOUT 
TREES SAND MUCH 
~ @& ABOUT CORINTHIAN & 
COLUMNS, SAND YET 
— THIS IS EXCEEDINGLY 
& COMMON. $8 
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Henry David Tho ald iit a Da Rif printed it. 


WHITE | PRESS 
on ||Conhetticut 





Hair spaces we take for granted, yet these _ 
devices are relatively new in the development: 
of printing. A search through assorted speci- 
men books shows these were new around the © 
mid 1890’s. No book offered them before 1896 
and they were not available widely until early | 
Twentieth Century. Anyone sorting through 
type cases in an old shopis aware of extensive 
amounts of paper and cardboard shims. 

Why was such a simple and practical idea so 
long in coming? Technology existed well be- 
forehand for manufacture. _ 

Following are two quotations from TYPE, 
Barnhart Bros. & Spindler Specimen Book of 
1900, pages 429 and 848. Note time lag. 


—— 


page 429 No well regulated printing office ought te 
speci- be without a case of Copper Thin Spaces, as 
men they are labor-saving, time-saving appliances. 
section They take the place of the slipshod card and 
paper spaces that have a tendency to swell 
when wet, and by the use of which many hours 
of valuable time is lost. Not only that, but 
printers cannot afford to waste the time of high 
priced compositors, who, realizing the value 
of good justification cut card and paper spaces 
slowly and inaccurately, when a font of our 
indestructible Copper Thin Spaces, either one 
or one-half point in thickness, cut to sixteen 
different sizes from six to seventy-two point, 
with case for same, can be had for $1.75. 


Our Patent Thin Spaces are labor-saving, 
time-saving and temper-saving appliances. 
They are accurately cut by machinery, and 
- neither break nor wear out. In order that the 
half-point spaces may be readily distinguished 
from the one point, we are now making the 
latter from brass. 


page 848 
equip- 
ment 
section 


Researched jointly by Steve Saxe & Jane Roberts 


OLD-TIME PRINTING 
Jane Roberts, Prop. Box 151, Fitzwilliam, N.H. 03447 
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ARE THE WORDS MORE IMPORTANT THAN 


THE ART IN OUR ORGANIZ 
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(THERMOFOIL) 
A fine commercial look, which 
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(RUBBER-STAMP) 
Limekiln Road 
Ridgefield, Conn. 06877 


washup or makeready 
David F. Greer 





Be 3 





“ae 
> 2 





Chronology of American Technology 


A selected list intended to be interesting. Limited space precludes 
tally of many medical and technological achievements. 


P) 1742 
Cast iron stove Franklin 
1745-50 
™ Electrical theory Franklin 
1752 
Lightning rod Franklin 
~~ 1769 
Calc. Venus transit Rittenhouse 
1780 
~~ Bifocal lens Franklin - 
1785 
__ Flour mill Evans 
1793 
Cotton gin Whitney 
aay Ley 
Carding machine Whittemore 
Iron plow Newbold 
— 1800 
Hi-press. steam engine Evans 
1804 
_. Screw prop. ship Stevens 
_ 1807 
Steamboat Fulton 


1809 

Paper machine Dickinson 
1811 

Breechloading gun Thornton 
1818 

Milling machine Whitney 
1825 

U 8. locomotive Stevens 
Safety pin Hunt 
1831 

Flanged rail Stevens 
1834 

Reaper McCormick 
1835 

Revolver Colt 
1837 

Telegraph Morse 
1839 : 
Vulcanized rubber Goodyear 
1841 

Wire rope Roebling 
1842 


Ether anesthesia Long 


1845 1861 





Turret lathe Fitch Machine gun Gatling™ 
1846 1863 
Rotary printing press Hoe Roller skates Plimpton 
Sewing machine Howe 1866 
1849 Transatlantic cable Field 
Hydraulic turbine Francis 1867 
1853 R R block signals Hall 
Hydraulic elevator Otis Sulfite paper Tilghman 
Condensed milk Borden Typewriter Scholes 
1858 1868 
Mason jar Mason Air brake Westinghouse 
Sleeping car Pullman Lawn mower Hills 
Steel converter Kelly 1870 - 
= Plant hybridizing Burbank 
Stock ticker | Edison 
a 1872 . 
= Chewing Gum Adams 
= Gasoline engine Brayton 
= 1874 . 
= Barbed wire Glidden 
1876 = 
7 Carpet sweeper Bissell 
1858 Telephone Bell 
1859 1877 
Oil drilling process Drake Microphone Berliner 
S-high rolling mill John Fritz Phonograph Edison 


1878 
Dynamo Edison 
Speed of light Michelson 
Transparent film Eastman 
1879 
Arc lamp Brush 
Cash register Ritty 
Incandescent lamp Edison 
1884 
Elec. trolley car Sprague 
Fountain pen Waterman 
1885 
Adding machine Burroughs 
Linotype Mergenthaler 
1886 
Elec. transformer Stanley 
1887 
Induction motor Tesla 
Monotype Lanston 
Record, disc Berliner 
1888 
Ballpoint pen Loud 
Kodak Eastman 
Record, waxcylinder Edison 
1889 
Spectroheliograph Hale 


Roper 


Steam automobile 


1891 





Oilcrackingprocess | Dewar 
Steel alloy Harvey 
Submarine Holland 
Zipper Judson 
1892 

Acetylene gas Wilson 
Addressograph Duncan 
Electric auto Morrison 
Gasoline auto Duryea 
1893 
Halftone engraving Ives 
1894 

Even-keel submarine Lake 
Movie machine Jenkins 
1895 

Safety razor Gillette 
1896 


Experimental airplane Langley 


Steam turbine Curtis 
1903 = 
Bottle machine Owens 
Powered airplane Wright Bros. 
1905 


Relativity theory and others 
through 1955 Einstein 


IQ07 1934 ae 

Radio amplifier DeForest Fluorescent lamp Compton 

TQ09 1938 

Mass prod. autos Ford Blood plasma Drew _ 

IQII Xerography Carlson 

Air conditioning Carrier 1939 

Auto self starter Kettering Helicopter So 

Gyrocompass Sperry 

Seaplane Curtiss 1940 

1913 Color T V Goldmark 

Diphtheria test Schick 1945 = 

X-ray tube Coolidge Computer memory 

1916 Von Neumann 

Depth bomb Tait 1947 = 
Polaroid camera Land 

1922 T ot oe | 

Hoda Tailor ransistor ardeen et a 
1948 _ 

1923 

Wad tonne! ee LP record Goldmark 

1924 = = 

Frozen foods Birdseye oo alk 

1927 nies 

Electronic T V Farnsworth Laser Maiman 

Talkies Warner Bros 1962 Pm 

1929 Commun. satellite Pierce 

Aircraft auto-pilot Green 1060 = 

1931 Manned rocket to moon 

Electric razor Schick and return von Braun 


WILLIAM M. GREER, Printer g 


Connected Serifuls 


GUTENBERG Was not interested in connected scripts. 
Book scribes of his day used text forms and he reasoned lest 
the product of his highly suspect ‘‘black art” be rejected it 
should look somewhat like the originals. Besides, casting wing 
bodied scripts would have created major alignment problems. 


Even after the appearance of connected script types, they 
were never overly popular with printers because of the fragile 
nature of the hairlne connecting strokes. Early fonting of the 
scripts were very heavy in the lower case, foundrys called them 
“circular fonts. Can you imagine distributing a full page of 
18 point, standing each letter upright into a felt lined case as 
early printers were urged to do to protect those hairlines? This 
practice was not much adhered to by the harried printer 


Designs in later years eliminated the need for a wing body 
and hairlines with faces like Brush and Repro Script. A hand- 
full of early non«kerning formal script was available, a version 
of one was even cut for the Linotype. 


Presently ATF scripts are cast on no-wing bodies making 
ascenders and descenders even more susceptible to damage. It 
is possible that due to the higher production costs of the faces 
requiring hand fitting, the delicate scripts will disappear 


In 1459 Schoeffer made a break with Gutenberg’s tertura 
face using a gothico-roman face for the first time in printing’s 
history Perhaps it should be noted here that the serif on the 
roman letters help merge the letters together and should be 
considered the last remaining vestage of connecting strokes 
of hand written letter forms. 


Some early scripts in residence at Pumphandle Press. 


Dickenton Jae user at 


be) beclewoncte O- ohhni nous her cat BOY 


Dickenson made 2 sizes of }ower case for the same caps. 
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This is cast ona 24 point / body / 10 ptov 
Sond Script MN 0123 hee 
Vester is a vertical devil {en | Barnhavts 

Dovey Y Voted Dewar Yer Bow Voy 


Wedding State fiom BBE 


from Herb Harnish, Pumphandle Press 
Fort Wayne, IN 









eimorabilia 


Will Ransom 


“‘Oypographer 
Artist C7 (alligrapher 
“Book “Designer 


“Private “Press “Proprietor 





— : 
ne, & 





‘Bibliographer 


enna nce tet ert nathan enn ir nan nh teeta eeparneénten sheen, 


University cArt “Director 


: et 1878-1955 to 


seaman 25S cease 


So 
feo 


vex Darsons aes 





QP en?P au pe 
Nor veanier ye 
6B NAVE AAT 


g 


Characters in Ea Font 
AAT. Eee 
J & Loe BUR 
© &. $ 4:40.27 © 
ibe t 15998 a 5 a 
8 9 Owe ¢ Oca | Go ft 
ikediien oO Moa rs il ue 


wx Y eee Sl 


Wee tee ef | = 


biel’ 


ties THE FRANKLINIA TREE PRESS 

ear YS 

FRANK THATCHER, APA 480 
FAIRFAX, VA. 22030 





| 


aa rElUreel eel eel Cee 





THE 


PR@FREADER 


WILBER LAWRENCE KENDALL 


SHALL NEVER, try as I may, banish his 

rebuke from my mind; for every time I desire 

to divide a word I can see him leaning toward 

me, looking over his glasses in my direction, and 

hear him say,“ Young man, we don’t divide words 
on two-letter syllables on thzs paper.” 


. Cj] And why should his words, his very picture, 


haunt me so — I, who have turned out the guard 
for General Bundy, the hero of Chateau Thierry, 
and have served under fierce old Colonel Upton, 
before whom all men and junior officers stand 
in awe-—I, who had the audacity to ask the supply 
sergeant a question before I had been in the army 
three months, and can’t remember his “bawling 


out,” much less his expression and manner— why 
then should the Old Proofreader apy ear before 
me like a specter? I think that he must represent 
a distinct type of which one often thinks, but 
seldom meets. As the patriot who, standing by 
the White House, loses sight of clanging street 
cars and the restless throngs, and in their place 
sees the presidents go by in silent procession— 
dignified, quiet Washington; serious, whimsical 
Lincoln, so I,while gazing at the Old Proofreader, 
leaning over his green, well-lighted proof-board, 
see not an old man reading one of my proofs, but 
the''Corrector of the Press’ — the man who-saved 
the editor from a dozen law-suits, who has kept 
the society editor in the good graces of the social 
world these many years, the man who has kept 
the sporting editor from ‘accepting’ that position 
in the corner cigar store which has been waiting 
for him since he graduated from college. I can see 
a host of other things, but—are you a printer? 
YOU WOULDN’T UNDERSTAND 


z, 


FWEAITD FI KROARN 


Akron, 1979 


@ It took me ten years, but I finally got to my 
second APA Wayzgoose. The Akron gathering 
last July was my first since the Morgantown, 
West (By God!) Virginia meeting a decade ago. 

For me, the Wayzgoose is people. Many 
whom I met for the first time in 1969 were also 
present at Akron. What a pleasure it was to 
gab again with Parker Worley (& his clerk), 
Bob Murphy, Jim Doletzky, Rich Hopkins, 
Ward Schori, Marge Clelland, Ray Cuddington, 
and Dave (Clutter Printer) Churchman. 

Fine new friends I met for the first time in 
Akron are too numerous to mention but I must 
express my joy at finally meeting several with 
whom I corresponded and whose work I long 
admired: Jane Roberts, Jack Murphy, Ivend 
Krohn, and Gene (Border Man) Richardson. 

Some Akron vignettes: Drinking beer at the 


motel bar with AAPA buddy Regis (Iron City) — 


Racke. Swapping lies and insults with Lil 
Worley . Playing hide & seek in the halls 
with Guy Botterill .. Roaring at the antics of 
Clyde Suckfinger, who is still a great auction- 
eer despite the addition of facial adornment 
and numerous pounds .. Hearing the latest 
Manhattan gossip from Chuck Klensch . 
Gabbing about union politics with Stan Cousins 
at the banquet . Wondering how in the world 
Walt Long and Job Watts ever found time to 
organize such a wonderful Wayzgoose. 

I’m afraid I won’t be able to make it to St. 
Charles this summer, but I do hope it won’t be 
ten more years before I get to my next APA 
Wayzgoose. 


@ This leaf for the 1980 Treasure Gems has 
been done into print by Fred Liddle at the 
Carpetbagger Press, 404 Erie Avenue, 'Tampa, 
Florida 33606 where plain and fancy printing 
is executed with neatness and dispatch. 







| lee i Lite OL. De OS ie Le LO Si Be SS Be ga fh 
Mag. I i i i 
©© OO OOO O90 OO 66 666006956585 585565 xq 
ASAD ACADADADADAD DAD AAO 
GL APE EIP ELI LDAP LI ELI VAP ATT @ 


0) How shall 1 speak thee, or thy 

'}4 power address, 
Thou god of our idolatry, the Press? 
their cause 
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By thee, religion, berty, and laws 
Exert their influence and advance 


By thee, worse plagues than Pharaoh's 
land befell, 
Diffused, make earth the vestibule of hell; ° 
Thou fountain, at which drink the 

good and wise, 

Thou ever bubbling spring of endless lies, 
Like Eden s dread probationary tree, 
Knowledge of good and evil is from thee 
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In 1948 I began work on a new roman typeface for the Stempel 
foundry based on Renaissance models. This design was suited 
to a broad field of utility printing, because it reflected a modern 
feeling and its open counters seemed more adapted to letterpress 
and offset printing. All work was concentrated on this new type, 
which was to be named Medici, but was changed to Palatino. 

HERMANN ZAPF 


ABCDEFGHIJKLMNOPOQRSabcdefghijklmnopqrstuvwxyz 8L 
ATUVWascpverabcdefg ABCDEabcdefghABCDEabcdefg 10 
AXYZ&ABCacuyahijklmn AFGHI]KLaijklmnopqr 12s 


ADEFaxtmaopgqrsAMNastuvAFGHahijkl 121 
AGHIJJKLatuvwxyzAlJKLMamnopq 14 


AMNOabcdefAOPQRSawxyz 18 
APQaghitT abcdANarst 20 


ARSajklmAU Unefgh 24 
AlInAWaiAQOu 30 


Guy Botterill at the House of Type, Baltimore 
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SING CHONG - es 7 


Fase are, so course, x aie of die dideed 


a every: press has its own including our newest; a ‘model 
1980 table-top Albion eee just arrived “ oe from 
se S Works. oo 
* On Christmas ae we edded a ne o a very. wapodial a ne 
ae person- Sing Chong. Our friend i is a most unusual News = 
_. American; he’s a Freedom Swimmer. It is about the all- ee 
important first step in his transformation ftom a oe Le 
ao Chinese that I write. : 


Sing Chong grew t to Hoikeodls in Cana, a Gy tint 


oe ‘has been sending people to us for about-a century and — . 
> a half. As a young worker he was assigned to a nearby 
__ farming commune. It was here thatheandfourfriends. 
_ decided to seck a new life. Reachingasmallisland that 
ee controlled PE the oe Pe neue became a 
~ their goal | ~ 


ee preparations facladed . a visit to the old | 


temple at Fushan. There, amid a mixed group of visi 
tors he prayed | to the gods. for a safe journey; ‘andent 
ways: do not easily perish in China! This lovely place = = 
a Was once a haven for exotic multi-colored handmade oe 
- spirit papers, intense clouds of i incense, delicious faod = 
oS offerings and golden ies To me; it is now a lifeless 
mee state ¢ owned tourist stop So 








DOCSBRE OWBRLS 


2 ee ee ee 
No.2 Sun City, Arizona May 1980 





Bonks 
are the legacies that 
genius leaves to 
mankind to 
he delivered dofin 
as gifts to 
the posterity of those 
fho are vet 


unborn 





PAGE ONE 


was lifted, with a little editing, from page 381 of the 
1923 edition of American Type Founders Specimen Book 
and Catalog 


LANDMARK VOLUME © 


On this, the 10th Anniversary of Treasure Gems, con- 
gratulations to those who ve participated and especially 
to those who've made it all possible by collating, bind- 
ing, and mailing this interesting and vastly entertaining 
cooperative effort. 


COLOPHON 


Flag is Trocadero, dateline is Garamond Italic, bal- 
ance is Wedding Text. These heads are Flash & 
body type is Garamond. Hand set and printed I 
ona 7x11 Pearl at the Oasis Press of Clarence ; 
[APA 498] and Millicent Prowell, at 11010 Pine Hollow 
Drive, Sun City, Arizona 85351. 





THE OASIS = PRESS 











They say . 


Old Printers 
never die 


They just lose their Impression .. 


If all printers were determ- 
ined not to print anything till 
they were sure it would offend 
nobody, there would be very 
little printed. B. Franklin, 1732 
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‘* Since 1926”’ 
Bay 3 — 2 


rire ling 


‘The Cellar Dweller”’ 





Stephen Gayugich, Yn. 


300 Pine Street and Angling Road 
Edinboro, Pennsylvania 16412 
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74 Denertpiton of 
Yesus Christ 


by Publius Lentulus 


in a speech to the Roman Senate 





Publius Lentulus reporting to the Roman senate, 
gave the world the only description of our Saviour 
which has been preserved verbatim and handed 
down to us through succeeding generations. 


There appeared in these days a man of great 
virtue, named Jesus Christ who is yet among us; 
of the Gentiles accepted as for a prophet of truth; 
but his disciples call him the Son of God. 


He raises the dead, and cureth all manner of 
disease. A man of stature, somewhat tall and co- 
mely, with a very reverend countenance, such as 
the beholder must both love and fear His hair 
the color of a chestnut full ripe, plain to the 
ears, whence, downward, it is more orient, curl- 
ing and waving about his shoulders. 


In the midst of his forehead is a seam or par- 
tition of his hair, after the manner of the Nazir- 
ites; forehead plain and very delicate; his face 
without spot or wrinkle, beautiful with a lovely 
red; his mouth and nose so formed as nothing 
can be represented; his beard thick, in color like 
his hair, not overlong; his look innocent and ma- 
ture, his eyes gray, quick and clear. 

In reproving, he is terrible; in admonishing, 
courteous and fair spoken; pleasant in conver- 
sation, mixed with gravity. 


It cannot be remembered that any have seen 
him weep, in proportion of body, most excellent; 
his hands and arms delectable to behold, in speak- 
ing, very temperate, modest and wise; a man of 
singular beauty, surpassing the children of men. 
—Selected 










WAS SEVERELY REPRIMANDED BY A 


PASSERBY FOB. "SCARING CHILDREN 
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WARDS MOTHER WAS (=<) 
RELIEVED WHEN SHE DiS-¢ "=" > 
| COVERED HE HAD SWAL- 
. LOWED APRETZEL 
1 C GIVEN HM BY A STUDIODR. 


















pon sed eee : ty: , = 
(Lou GOSTELLO wate TAKING A SUtl Bir 


GN ATLANTIC CITYS STEELPIER BETWEEN SHOWS 
SUDDENLY HEARZO SCREAMS OF SYOuRE A Bea 
BOY’ FROM FANS IN ROW GOATS. 
















Geo HAMIO - BOOKER OF 
GUTDOOR THRILLER ACTS & 
OR MOVIES AND CIRCUSES 

|) — SAW A MAN DANGLING fo 7 
FROM A BUILDING, TURNED : 
AWAY IN FRIGHT — NOT KNOWING 
HE WAS A STUNT MAK DOING A 
SCENE FOR A PICTURE 











p MASS STAROUST OF 1945/ SELECT 


ED 8Y MFG. OF BLOUSES ¢-SLIVS) 
FLEAMOR CAHILL FeaReo SHE 
WAS VICTIM OFA JCKE WHEN 
OFFERED A BAGY STARLET SCREEN 
TEST & FOUND THESET. CRAWL ~ 
eae, ING WITH INFAN TS— SHE HAL 
. Seah. ARQVEO A BAY FARLY (. ox: 
ar sea np EARS IIR ONAN EO ROE LIAL RT RENAE SOE UPI A LORIE APES eRe # 2 Ree BU REI AE Om SAREE 8 OE 


“this was in a 1957 issue of my Dot and Comma” Bay Boyusick, 192 
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“KING BRUCE” | 

a type picture ; 
(reduced), created 
by Albert Schiller 
as a greeting to 
Bruce Rogers on 


his birthday 


COG 


a 





Beyond his fame for a continuously fresh approach to ty 
pography, the late Albert Schiller won world-wide acclaim 
for his “Machine Age Art”, some 200 type pictures created 
from ornaments, rules and borders. They ranged in size and 
intricacy from “King Bruce” to the elaborately detailed 


“Antique Shop” (19%”" x 8”) 


Even with limited material it’s fun to form 
“mini” pictures from type. See* other side. 
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Carl & Evelyn Masson | The Lantern Press 
75 Lincoln Street, Dedham, Mass. 02026 
APA 510 





We read to-day 
What Sumerians 
Scribed in clay. 
But who will be 
Able to look 
At a biodegradeable book 





may langridge 


The demise of the handset, handprinted, 
handbound book fills me- with sadness, 
but what dismays me even more is the 
proliferation of books printed on bio- 
degradeable paper. No one will be 


able to enjoy them in future as we do 
the beautiful work of the past. 


i May Langridge 
APA 493 
A ‘special edition of 110 copies for the 


10th Anniversary of Treasure Gems. 
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Happineis 1S 
(ACCESS TO) 


100 Printing Preffes 


other hobby printer I hope no Member of the APA lives fo 
far from another Printer that he greets our World only through 

the Bundles. That would be like living in the wide-open Spaces where 
the Farms are fo far apart that each needs its own Tomcat. No, J 
certainly wouldn’t want to practice the Black Att in Holation I’d get 
LONESOME 

I confider myfelf fortunate in living near a City and in belonging 
to a regularly conftituted, not-too-hyperactive Chapel. We call ourfelves 
the <ACowks &F Cfriars. In the old days a Monk was a Blob of Ink 
on the Page, whilft a Friar was an underinked grey Patch ‘Thus 
Monks and ffriars were Errors, and the Name fits us, for we {pecial- 
ize in Errata 

There are eight to ten of us We meet once a Month at various 
Members’ Houfes in Turn, eat Peanuts, Talk about all our oTHER 
Hobbies, fwap Lies, peer into a ‘T'ypecafe or two, try to talk the Hoft 
into felling us his favorite Font of wood Type, and ufually come away 
none the wifer 

But we co-operate. When fomebody gets a new Prefs or moves, 
we rally round, roll up our Sleeves, and heft. Bet I’ve moved a Half- 
dozen 10x 15 © & P’s up or down a Flight of Cellar Stairs, never 
alone, of courfe, and not with all the Parts together. Alfo Elrod caf- 
ters, Proofpreffes, Linotypes, Paper Cutters, Type Cabinets, Ingots 
of Pot Metal, &cetera, you name it. Collective Bratwn alfo built the 
Pyramids : 

And we tell one another about Bargains Sometimes we all fhow 
up together at a Sale, buy blindly, and fort our Purchafes out later at 
Leifure. —Oh, you got the Chelting ’em Supercondenfed Highlight? 
—-Yes; but I’d rather have that Bold Dover you got. —Want to fwap? 
—Done! : 


' HOBBY PRINTER profits from the Companionthip of even one 


Annually (or once a Year, whichever comes firft*), we print a Cal- 
endar It’s our only routine Effort. Each Member prepares at leaft 
one Page, a Month, the Cover, or the Colophon. Then we have a 
Banquet at the Start of the New Year and walk 150 Times around 
a Table, affembling the Calendars Collation at our Collation. ‘There 
are ufually nine of us, fo we ought to be able to divide 150 by nine, 
except that Bob Murphy ufually manages to engage Jim Doletzky in 
<cpssENTIAL’’ Converfation, and they contrive to ft out moft of our 
little Dance Our Calendars go back to 1963, and I’m told there’s 
a complete File of them in the AC ew York Public Library. Since 
they alfo have a GurenperG Bisrert, that’s FAME 

We have in the local Henry Forp -ACufeum an Affet that other 
Chapels poflibly lack. We are collettively Volunteer Advisors in the 
Hiftory of Letterprefs Printing. When the Mufeum ceafed to print its 
own in-houfe Needs letterprefs, the little wooden Workfhop in Green 
field Village was turned over to us to convert into an authentic 1875 
ifh country Newfpaper Jobfhop. They moved in, and we reftored, a 
hand-cranked Gampbell large-diameter-Cylinder Prefs, Vintage late 
1860s We faid, take that anachroniftic Poco to the ftorage Warehoufe 
and bring us out a Hoe Wafhington for our Proofprefs «And so! it 
was done. We forted the ftanding Type back into the Cafes We get 
to tell the round-Eyed Public that we all knew BenjaMIN F (the 
Philly Fellow). We run in and out of that Mufeum like Mice, even 
in the Dead of Night fometimes, thanks to our corporate IMAGE. 

All APA’ers ufe the Club to boaft about what they have to print 
with. Meg? I have the <Monks &° Cfriars Aren’t you green with 
Envy? 

* Original wording of By-laws as framed by Thomas JESSERFON. 

+ My Emendation. The ms reads GOTHENBURG BUGLE. —Printer.. 


For Bill Greer & Jane Roberts, who will collate this ; for Charles 
Klenfch, who digs long /’s ; for Guy Botterill, who’ll move right 


away to Dearborn; and for the 1oth anniverfary of Treafure Gems. 
Crurrr Leonard ANN ARBOR : 





GOUDY-© Lb 3 aer 


According to Frederic W Goudy in A Half-Century 
of Type Design, 1805-1945, AT F commissioned him to 
design Goudy Old Style in 1915 The name was re- 
trieved from an earlier face which he renamed Goudy 
Antique and which Lanston Monotype later cast as 
Goudy Lanston. 

Goudy was “almost satisfied” that the design was a 
good one although he believed it was marred by the 
short descenders of p, q, g, j, and y, which he designed 
‘only under protest.” 

The June, 1924, issue of The Inland Printer quotes 
W.A. Dwiggins. 


Goudy Old Style may be said to be one 
hundred per cent good in the design of in- 
dividual letters. When they are composed 
in a body the curves of the letters—indivi- 
dually graceful—set up a whirling sensation 
that detracts somewhat from legibility That 
is to say, the curves are perhaps too round 
and soft, and lack a certain snap and acidity. 


We revere Dwiggins’ opinions. However, we have 
not been able to experience “a whirling sensation” 
reading anything set in Goudy Old Style. (We are 
able to achieve this in setting it, though, particularly 
after a martini or two.) Further, we can find snap 
and sharpness in Goudy Old Style when printed by 
better printers than us at The Maledictions Press. 





This page has been written and printed forthe tenth 
volume of Treasure Gems. We dedicate our page to 
Bill Greer who not only compiles TG but who has 
encouraged, abetted and nagged us into participation 
for the last ten years. We salute his dedication, loyalty 
and good humor. On a scale of one to ten, Beau 


Greer is 10. 
L. & P. Worley 


_ Che Herald & Democrat 


SPEICAL EDITION MAY, 1980 





INTERESTING LIVES AND FACTS 


( musical student visited Mozart one day and 
said, “I want to write a concerto. Will you 
tell me how to go about it?’ 


“You are too young,” replied the great composer ‘Wait 
until you are a few years older 

“But,” objected the young man, “‘you composed when you 
were seven or eight.” 


“Yes,“‘agreed Mozart, “but I didn’t have to ask anyone how 
ee to do it.” 





ne hundred average men start their productive 

life at age 25. At age 65 one is wealthy; four 

are well-to-do; 54 are not self-supporting; 

36 have died. At age 75, 33 of the 100 are still living, and 

oe of these, three are entirely self-supporting and thirty are 
dependent.—-U.S. Treasury Dept. Textbook on Thrift. 





he grave of Christopher Chapman in West- 
minster Abbey, bearing date of 1680, says: 
“What | gave, I have, 
What | spent, | had, | - 
What I left, | fost 
By not giving it.” 
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q lorenz Ziegfeld and Charles Dillingham, the 
great Broadway producers, were pallbearers 

at Houdini’s funeral. As they carried the coffin 

of the famed handcuff and escape wizard out of the church, 
Dillingham leaned over and said, ‘‘Ziggie, | bet you a hundred 
dollars he ain’t in here!” 


eee er 


| oolworth conceived the idea of the Five and 
a Ten Cent store. That was different. His fortune 
was measured by millions when he passed 
away 
Wanamaker concived the idea of one-price to everybody in 
his retail stores. That was different, for at the time he put 
this policy into effect it was directly contrary to the accepted 
practice throughout the country 
Ford determined ‘to build a light, cheap car for the millions. 
That was different. His reward came in the greatest auto- 
mobile output in the world. 
Human progress has often depended on the courage of a 
man who dared to be different. 
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od is as near as a whispered prayer. 
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The Herald & Democrat 


Is. Published . By 
ROBERT HALBERT 


: Halbert Publishing Company 


Route 1, Box 344 Tyler, Texas 75708 
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towards a reform in punctuatioN 


let’s eliminate the perioD 

this historical redundant form of punctuation 
must gO it can be replaced by ending sentences 
with a capital letteR in this age of retreat, 
ecology & conservation, we must discard this 
unnecessary archaic symboL such a step forward 
in graphic communication can result in much saving 
of time, tons of cast metal, millions of pounds 

of ink plus the tightening of space in reading 
material and the saving of precious 

papeR in time we will learn how to pause 
whenever a capital letter looms up at the end of 
asentencE closer scrutiny of any period will 
prove that most are decidedly irregular in shape, 
either oval, elliptical, diamond-shaped, square 
or lop-sided and far from the ‘perfect’ circle 
which we have been led into acceptinG 

ban the perioD let us move forward into the 

20th century by reforming punctuation which has 
long lost its original functioN 

printers arisE 


oe 


a public message from S A P: the society to 
abolish the perioD 


printed at the sign of the pen & press by 
egdon h margo - revisionist-ty pochondriac 


i 








LEEDS’ GAS STATIONS 


Leeds are well 





~O’Donnell owns ________ andis 


Stasz owns ______——— andis 


Forte owns _____— andis 


my 


It appears that Congress doesn’t think too highly of 
the laws it passes. Before sending legislation to the 
President, the Senate and House exempted them- 
selves from the National Labor Relations 
Act, the Equal Pay Act, the Freedom of 
Information Act, the Employee Retire- 
ment Income Security Act, the Privacy 
Act, the Equal Employment Opportunity 
Act and the Occupational Safety and 
Health Act. 


dll 


The Postal Service now processes 
approximately 2 billion pieces of mail 
each week, an error level of just 1% 
results in 20 million mis-sent pieces! 





An expanded nine digit ZIP Code was announced by the 
Postal Service during the final session of the 12th National 
Postal Forum in September. The plan will be put into effect 
by the spring of 1981, and will become fully operational after 
another 214 years. 

An additional four digits will be added to existing Code 
numbers. These four new digits will permit sorting by Optical 
Character Readers. 





This entire page (both sides) were printed Letterpress 

from Polymer dies. 

(the black on the front while watching the fantastic U.S. Hockey team 
win the Gold at Lake Placid by beating Finland unforgetable) 
Frank, cA. Seamans 
eAPRA 455 
P.O. Box 2 @ Leeds, Mass. 01053 

1979 Answer 1 50¢, 1 25¢, 4-10¢_ 
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I Must Get 
Organized! 


ow many printers have said 
gad) that to themselves? I know 
I have. Printing seems to gen- 
erate clutter. Many aids for the 
printer have been designed to 
help him get organized such as 








this book which was illustrated 


in the 1909 catalog of the H. C. 
Hansen Type Foundry. Another 
similar device was this file box, 
but I can’t find itin any catalog. 
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Printed from the original wood 
engraving made by V. Grotten- 
thaler of Philadelphia. y%* 9% 
Handset in Powell and printed 
by Phil Cade at 24 Ginn Road, 
Winchester, MA, 01890. 9% 


Jack Frank's 
fabulous warehouse 


AFTER ATTENDING the 1979 Wayzgoose and 
visiting a number of printers in the east, I decided 
to round out my trip by visiting Jack Frank’s well 
known warehouse of used printing equipment in 
Chicago. 

[arrived at his door at about two p.m. and found 
it locked so I looked up his home number and 
called. His wife said he was out of town buying a 
print shop but he would open the warehouse the 
next morning. 

Someone had told me that one regular customer 
keeps a visiting kit in his car consisting of coveralls 
to pull over his street clothes, a powerful flashlight 
to see by, and waterless hand cleaner to clean up 
with. 

I didn’t have all that but I did have an ordinary 
flashlight when I arrived the next morning. Jack 
told me I was welcome to brouse through all three 
floors of the warehouse and I did. Several others — 
were doing the same thing. 


The first thing I noticed was that Jack’s men 
were unloading a truckload of letterpress equip- 
ment into his warehouse. A customer’s truck was 
at the loading dock also, and it was being loaded 
with epuipment leaving the warehouse. 

There were practically no lights on any of the 
floors except in the office. It had rained the night 
before and the roof was leaking down through all 
three floors. 

I saw platen presses, cylinder presses, proof 
presses, Linotypes, Ludlows, Elrods, paper cutters, 
imposing stones, type, type cabinets, saws, mitering 
machines, motors... 

I found a paper cutter I liked but isn’t it remark- 
able how they hold their value? Oh well, I couldn’t 
take it home in my Volkswagen anyway. However, 
I did find something I needed, could afford, and 
would fit in the back of the Volkswagen: a 14x 18 
Challenge proof press. 

Jack’s men loaded it for me, I paid for it, and I 
was on my way home. 

Laurence Hines 
R. R. 3, Casa de Corte 
Sedona, Arizona 86336, APA:504 













Dever Gxplain 





pour Friends 
bo not need it 
2a and 2 
pour Enemies 
(will not believe 
pou anyway 


(Elbert Hubbard's NOTEBOOK) 


“The Man From East Aurora’ 
~~ flO 


wwe LTHOUGH much maligned by 
weaamany of his contemporaries 
vo Sand now substantially ignored 
by biographers and writers of Amer- 
tcea’s printing and literary history, 
Elbert Hubbard, nevertheless, brought 
ameasure of culture and an exposure 
to concientiously performed printing 
and binding into the lives of many 
people who might otherwise never 
have experienced and enjoyed the in- 
sptration of those sensations. 

It is time to kindle a spirit of ap- 
preciation for the Fra and his Roy- 
croft Press. Interested individuals 
are invited to contact: 

Bill Bogardus 
THE BEAU PRESS 
208 64th Street 
Virginia Beach, Va. 
25401 
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THOSE APA NUMBERS 





My number is 386, so I was not a member when the 
low digit numbers were assigned. From such few refer- 
ence sources as ate at hand I have gotten a few facts out 
of them that may have some interest to new, and some 
perhaps, not so new members of APA. 


Number 1 was assigned to one Michael O'Connor, a 
name not on the current list, apparently deleted at some 
time between 66 and ’69. Ten members were listed on 
the 1979 roster with two digit numbers, they were 29, 
Irwin Brandt, 38 Joe Curran, 48 Edw Tevis, 53 Phil 
Metzger, 56 Bruce McDonald; 59 Gene Remignanti, 77 
Charles Colvin, 78 Gary Hantke, 80 Charles Player, 87 
Robert Lam (Note Player resigned at the beginning 
of this year, reason not known.) 


Last years roster shows eleven members from 100 to 
199, Ward Schori 100, Job Watts - 400, and Robert Mer- 
rill 500, the only holders of ‘century numbers’ who are 
currently active. Nine members dropped out, or were 
dropped for lack of activity Nine new members were as- 
signed 506 to 514, and we still have a waiting list! 


Three of our APA members were taken from us by 
their deaths in recent months, 370, Roger Baker; 411, 
Jim McCormic and 289, Dick Ulrich. APA numbers are 


permanent, they are never assigned to anyone else. 


MORE NUMBERS 


The job of Mailer generates interesting figures, too, 
of slightly different nature, as for instance: 


In 1979 bundle envelopes, 150 for each month, were 
printed, a total of 1800 per annum—for openers 


There were 422 bundle items received, an average of 
35 plus pieces per bundle. Each piece consisting of 150 
items meant handling 5,275 items in a given month, or 
a total of, give or take a few - 63,300 pieces of paper in 
the span oga twelve month period. 


Then we have the stuffing of those 5,275 items into 
those 150 printed envelopes, and there s more fun kinds 
of things to be done! Now a trip to the Post Office, to 
purchase stamps and get a couple of mail sacks, from ex- 
perience, two sacks partly filled are a lot easier to schlep 
than one that is full- hernia surgery costs money But 
back to business Now you-know-how-many envelopes 
are sealed and then stamped, usually 2 stamps needed per 
bundle You take the mail sacks to the P O, stand ar- 
ound and wait until someone, after much explanation, 
takes the sack off your hands, you go home, breathe a 
big sigh, then start worrying about, maybe the stamps 
coming off, someone s bundle getting torn up and scat- 
tered en route, or who will write this month that he has 
not gotten last months, and 3 days after your own bun- 
dle is in the mail as a replacement - his card arrives, he 
‘just received his original bundle ! ! 

——— ee 
TUARS, LTD. BOB HILL 386 
3202 WOODBINE AVENUE, CLEVELAND, OHIO 44113 


Sharing some 


—# DESIGNS BY A BLANo 











- IRITIALS BY A BLANoO &- 
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hese cuts are all either with his name, A. Blanc or initials A. B. 


on the design itself or on the wood mount. 
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LAr IS He 


— Sherman 


Alp SHERMAN made it so. 
Putting the torch to Atlanta, he 
devastated a swath to Savannah. 
Burning it, he said,’God pity South 
Carolina!’ Five years later, another 
wanton Hell burned in Europe... 


-A ‘LITTLE TREASURE GEM’ in Honor of Fred Liddle, father of 
TREASURE GEMS- 


TRAGEDY! 


T= YEAR 1870 witnessed the shelling of Stras- 
bourg. The barrage of German Artillery destroy- 
ed many buildings, including the magnificent Library, 
which was consumed by flames. The fire, raging be- 
tween high brick walls, roared louder than a blast 
furnace, wafting high on the intense heat, the ashes 
of priceless books & documents. Seldom has MARS 
received such dainty and succulent morsels offered-up 
as sacrifice to his shrine. Among those Tomes were 
ancient papyrus scrolls, hand-written books of scribes, 
hundreds of volumes from the Incanabula, and a copy 
of the first printed Bible. Also, there vanished forever 
the only record of the famous trial between Gutenberg 
and his partners, “—— on the right understanding of 
which depends the claim of Gutenberg to the inven- 
tion of the Art.”’ =William Blades= Perhaps we'll never 
know, but Sherman was right—War is Hell. JEN <> 
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Made from the turn of the Century, until 
rural electrification put them out of business. 
Ranging in horse-power, from fractional, to 


fifty and over. Most were single cylinder. 


|  usged, simple, economical and rather 
| Y depenbable. Did all the jobs electric 


motors do today. 





Many escaped scrap drives and survived 
40 years or more in open fields, hog lots 
and half buried or even submerged, and 
still were good enough to be restored to 


perfect operating condition. 


In 1915 a 2 horse engine could be bought 


for $35.00. Many restored engines now sell 


for ten tumes the orginal price. 


They can be seen in operation at Antique 


Tractor and il shows. 





The 
POVERTY RIDGE PRESS 
1316 Fairview Road 
Columbia, Mo. 65201 
Mark Gibson. Prop, 


A TON of Lutetia 


“Sure, I remember [he certainly would] the chap 
who bought a TON of Lutetia.” That Continental 
Type salesman in New York City about 1937 referred 
to Professor Gustafson, who established Laboratory 
Press for Carnegie Tech upperclassmen to practice 
Fine Printing: traditional design, exacting details of 
hand comp, and Washington handpress work on 
special paper. 

But when ‘“‘Gussie” left CIT after my Freshman 
year, The Laboratory Press was locked up, unused. 

In a dominant Engineering school, the Printing 
Department (orphan from a waning College of 
Industries Andy Carnegie established in 1907) then 
was kicked back and forth variously from Arts School 
adjunct to incidental administration by a Psychology 
Prof. 

Years later, during night school casual supervision 
I managed to borrow from the locked room one fully 
loaded case—virtually virgin—of 24 point Lutetia 
to set and reset an unofficial extra project. 

Overleaf an old zinc preserves the result, reduced 
half-size. — Ralph Babcock 


YOUT Hiss not a ume of life— 


jt is a state of mind. It is not a matter of ripe cheeks, red 
lips and supple knees; it is a temper of the will, a quality of 
the imagination, a vigor of the emotions; it is a freshness 
of the deep springs of life. (Youth means a temperamental 
predominance of courage over timidity, of the appetite for 
adventure over love of ease. This often exists ina man of fifty 
more than ina boy of twenty. {Nobody grows old by merely 
living a number of years; people grow old only by deserting 
their ideals. Years wrinkle the skin, but to give up enthusiasm 
wrinkles the soul, Worry, doubt, self-distrust, fear and despair 
— these are the long, long years that bow the head and turn 
the growing spirit back to dust. € Whether seventy or six- 
teen, there is in every being’s heart the love of wonder, the 
sweet amazement at the stars and the starlike things and 
thoughts, the undaunted challenge of events, the unfailing 
childlike appetite for what next, and the joy and the game 
of life. (You are as young as your faith, as old as your doubt; 
as young as your self-confidence, as old as your fear; as young 
as your hope, as old as your despair. (In the central place of 
your heart there is a wireless station; so long as it receives 
messages of beauty, hope, cheer, courage, grandeur and power 
from the earth, from men and from the Infinite, so long are 
you young. (When the wires are all down and all the 
central place of your heart 1s covered with the snows _ 
of pessimism and the ice of cynicism, then are: 
you grown old indeed, and may God — 


have merey on your soul! 


—Alronymous 


WESTWARD HO! 


The APA Wayzgoose to be held in 

St. Charles, Missouri on July 11,12 and 13 
brings to mind another gathering in 

the western part of Missouri over 130 years ago. 
St. Joseph was one of the assembly points 

for the westward bound pioneers’ wagon trains. 
Here is portrayed a poster as it might 

have been printed back in the days when ‘‘goin’ 
west’ was an adventure of a lifetime. 


Charles H. Hinde, Sr. APA 508 
Bean Creek Press 1980 
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EEN WAGON TRAINS 


ve BING Staterenens 


Sain i0stri MO. 


me Eaverything you need is at 

















rovisieners 
Wagons, oxen, horses, mules, harness, cats, guas, ammunition, tools, live poultry, provisions, spirits, Sie. 


COME TO THE FOOT OF FRANCIS STREET NEAR THE BOAT LANDING 
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The verso side of this opuscula was 
executed, con mano, and diligently 
engraved-etched on a flattened beer 
can by der Sveet Ol‘ Buzzard of Suds 
Press, Robert Frank Nelson, a pa 449 
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8 & GERE’S one final use for old worn- 
= scrap-heap type. 

In a bucket of old type at the Saint 
Joseph Bindery I found the letters to 
spell my name & my press name. 

Then, with epoxy adhesive I fasten- 
ed the letters together in composing stick 
order. After a day’s drying you will have 
a solid block. 

Next you paint the block of type- top 
& sides with a metal paint. I used black 
purchased in a tiny bottle from a hobby 
shop. 

After the paint has dried, take a 
metal file and file the top of the letters 
until the paint is gone & the letters are 
shining brightly. 

Now you have a unique conversation 
piece or a hobby related gift. 

Be sure to use the epoxy carefully. 


$<. S>—_— 





ie 


The greatest monarch on the 
proudest throne, 


is oblig’d to sit on his own arse. 
Ben Franklin, 
Printer 





Printed in Old Saint Joe at 


The PONY X Press 
for the 
10th Annual Treasure Gems 


1980 





_- 


Charles L. Bush 
Box 115 fairleigh Station 
Saint Joseph, Missouri 64506 
APA 495 


If You Like Drinting, | ry 
BOOKBINDING 





Printing is known as the arts preservative 
but the best place to ‘preserve the printing 
is in a book. |f you aren t up to printing 
one yourself, why not put together a book 


from single sheets, booklets or from uni- 


| form size papers. One of the Looks in my 


library is four years of People Watcher 


by Gehry Geringer. [Recently | bound 


fawn ae Jang ae The Brothers; three 
booklets of {]msterdam Type Specimens 


1962 vintage were stitehed ane dacecboune. 





Some of the Fipst were perfect- bound and 


had paper wrappers. |\jow | m sewing sig- 
natures whenever possible Most now are 
either case-bound or library style with split 
boards. C ne on the things thot | have 
discovered, not in any of the books is that 
Loronkin = | igquid Lie (Jue can be image 
tl exible by adding glucerin. Since | ve not 
mastered the art of melting the solid hide 
glue, this is a very signiticent discovery 


There are several good Looks currently 


available: Bookbinding as a Handcratt by 
Manly Banister, Sterling Publishing Ce 
Basic Bookbinding by AV.\W [ewis, Do- 
ver, and Unsewn Binding by Derciva | SG 
eo avelasis Eom asic Cratts. 


DUANE C. SCOTT 
850] amas aes (Joes and aor KS 66207 
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Second annual specimen of the projected 
Neo-Sexist Phrasebook 
printed for Bill Greer’s 1980 
APA Treasure Gems 
_— © a>. 
UNDERGROUND PRESS 


Chas. H Klensch, Proprietor 
Manhattan « April 1980 
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This printing business isn’t all it’s 
cracqued up to be. We ordered 
several phonts oph very nice type, 
but the outphit came without any ephs 
or cays. This maxes it hard, but we 
will try to get along as best we can. 

wags We don’t lique the loox oph 
this cind oph spelling any better than 

you, but mistaques will happen and 

ph the ph’s and c’s, and the x’s and 
que’s hold out, we shall ceep (sound 
the ‘c’ hard) going aphter a phashion 


till new sorts arrive. It’s no joque! 











Done at the sign of The Flying Coffin 
near the metropolis of Caulfield, MO 
by Dick Fleming, that worthy and ever 
so modest printer, for the 1980 tenth 
anniversary edition of Treasure Gems. 












WOOD TYPE VIGNETTES 


Printed from original wood type, at least 120 years old, the above shows 
6-line Clarendon Expanded, a design cut by Page & Co., Greeneville, Conn. 
berween 1857 and 1859: The larger A on the veverse. side of this page, 
24-line Antique XX Condensed, and the 3-line Roman, are from the same 
company and vintage. The smaller A is 14-line by William H. Page & 
Ga.,.1879. 

William H. Page was born in Tilton, N.H. in 1829. He was a 
printer worked on Horace Greeley’s New York Tribune, and later in 
wocd type making in South Windham, Conn. He bought the wood type 
manufacturing equipment of the defunct H & J Bill & Co. in 1857 and 
with a partner founded Page & Bassett. He moved to Greeneville, a suburb 
of Norwich, Conn., and the company name was changed to Page & Co. 

After the Civil War the company expanded and became one of the 
leading wood type firms. The name again was altered, to Wm. H. Page & 
Co., and in 1874 the operaton moved to Norwich and became the William 
H. Page Wood Type Co. The business grew to international proportions, and 
in 1891 was acquired by Hamilton Mfg. Co., Two Rivers, Wisconsin. 
William Page died in 1906, a resident of Mystic, Conn. (1) There 
is a curious aspect of the spelling of Greeneville, where Page was located 
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for many years. In the imprint on the actual wood type, Cap A, the spelling 
‘5 as above. But in 1892, a logotype in Page’s literature, it is spelled 


without the middle e. (2) 
The Roman type is somewhat worn, but otherwise this century-old type 


is in good condition. 
(1) Historical data from “American Wood Type: 1828-1900” by 


Rob Roy Kelly. 
2) From “Wood Type & Printing Collectibles” by Robert P Long 


Foot-treadled at The Primitive Press, 634 Bellmore Avenue, East 
Meadow, N Y 11554, Bob Long, for the 1980 APA Treasure Gems 


PRINTING: 


redefined for the age of high technology 


In this high-technology age, 540 years after 
Gutenberg, we must ask again, ‘“What should 
be called true printing and a true typeface?” 

The use and produce of older ‘“‘duplica- 
tor” technologies such as Ditto and Mimeo- 
graph, and an increasing number of new tech- 
nologies—e.g., instant-plate offset, photo and 
laser and electrostatic copiers, optical scan- 
ning devices, and who knows what is yet to 
come—are more and more being called print- 
ing. Also, these processes are often tied to 
such ‘“‘typesetting’’ methods as strike-on 
(typewriter ) composition, dry transfer, pho- 
tographic, electrostatic, dot-spraying, laser- 
burning and computer-formed letters The 
often-dubious letterforms used in this “‘type- 
setting” are increasingly called typefaces. We 
need new definitions, these are offered: 

PRINTING (of words) is the use of true 
typefaces in the setting of text, transferred 
by any process with full fidelity to paper or 
other materials. By contrast, reproduction of 


non-typeface text (substitute lettering such 
as typewriting) is duplicating or copying. 
Reproductions of graphics such as drawings 
and paintings are prints, defined by the pro- 
cess used —.engraving, etching, letterpress, 
offset, lithography, serigraphy, photography, 
linoleum and woodblock cutting, gravure. 

Typeraces are graphic alphabets, meant 
for reproducing in quantity by any undis- 
torting process of setting and printing, whose 
letters (and accompanying numbers and sorts) 
have a unifying set of design characteristics 
and are constructed to fit together legibly and 
aesthetically in the different combinations re- 
quired for forming words. 

Of course, these new definitions don’t 
really contradict what all hobby and craft 
printers know—that the only true typefaces 
sit atop printers’ metal type, and that the 
only true printing is letterpress! 

Set in Goudy’s 12 pt. Kennerley by Pat Taylor 
at his Out of Sorts Letter Foundery. Printed by 
Elizabeth and Ben Lieberman at their Hertry 
Press, April 1980, for APA’s Treasure Gems. 


© 1980 by J. Ben Lieberman 


If anything can go wrong, it will. 7 
Whatever you want to do, you have to do some-?* 
thing else first. 
If everything seems to be going well, you have 
obviously overlooked something. 
Murphy's 


a 


Work expands to fill the time available eee its 
completion. 


Parkinson's 


Under any conditions anywhere, whatever you 3% 
are doing, there is some ordinance under 
which you can be booked. 
Specht's 





& 


3 If you think education is expensive, try ignorance. 


Bok’s 


>< Almost anything is easier to get into than out of. 
s~ Everything is more complicated than it looks to 
most people. : 
Allen's 


>< In any household, junk accumulates to fill the 
space available for its storage. 


Boston's 


x* If you play with anything long enough it'll break. 


Zahner’s 





THE SOLSTICE PRESS 
Ted sherdeman, Prop. 


1118 el retiro way, beverly hills, ca 90210 


_PREMIERE SHOWING 


IN 1978 the APA annual Wayzgoose 
was held in. New York -- close enough to 
enable me to attend. I enjoyed myself .tre- 
mendously --- especially since, by.a lucky 
quirk of fate, my name was selected to be 
the recipient of $50 worth of Mackenzie & 
Harris type. I poured over the catalogue 
time and time again, choosing and then 
discarding a dozen different styles | from. a 
seemingly endless display. Finally, two years 
(and several price increases) later, I finally 
decided on spectrum, with which this page 
has been printed. «,.:%° 

It is a simple aon roman face, de- 
signed by Jan van Krimpen, a Dutch typo- 
grapher, winner of the gold medal of the 
Society of Industrial Artists in 1956. - “Tt was 
intended for the publication of a Bible by 
the Spectrum Publishing Company, a pro- « 


ject which was later abandoned, but which 
gave the face its name. 

There is something esthetically pleas- 
ing about unwrapping a font of type for 
the very first time ... seeing the pristine 
pieces of metal awaiting their initial contact 
with ink. Shiny and virgin, who can tell 
what thoughts, hopes, and delights these 
letters will be expressing once they are put 
into their cozy cubicles! 

So it is only fitting that the premiere 
performance of these bits of metal takes 
place before the audience from whence they 
came, the AMALGAMATED PRINTERS ASSOCIA- 
TION, with much thanks! 
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Printed for the roth Anniversary Edition 
of TREASURE GEMS at the Press of the 
Weekend Workshop by Elliott M. Ruben, 
145 Windsor Avenue, Rockville Centre, 
New York 11570, on a Kelsey 5 x 8 
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Some Notes On An 1886 Pear! 















me and asl bat ta mae -him a double type 
cabinet theeate” had “purchased in Indianapolts-- 
$55 for 9& type’’casés--and was reluctant to pay 
the freight to Aoi Avot if :0) igle me into doing 





the job for han ‘as heading his way 
shortly and, ing ype/ stand just fit in the 
back of my; F oe tifully delivered this 


oawiga thn onSa_ Sung: Reco AINE Aa spent several hours 
pawing through Al's Boutughe deJungue. .in a vain search 
) Spe s0tted) an old Pearl on 

i. AL'sold it to me for 
Over the going price 
net. I took that with 




























his dost a andes : 
$75—a savin’ 
since I had so’ 


with this clunke rine rn 
roller, no throwof 0) iO bral i and worse a ee no 
ink pawl. That . ed 7 imy next trip to the 
Windy—I found | i Pearl on the 2nd 
floor of his Cull¢r moved the parts | 
needed. I had th ii eventually got it 
primed and painté los ai when I was paint- 
ing it that it had ¢ o2 aft side frame—the 
year was 1886. i WO; shit anything signifi- 
pene t lonths, but was too 
lazy to do afything-2' iy fatil now Thanks to Steve Saxe 
and the book A. Chrony Stogy of Printing” by Colin Clair 
(1969), I found that a LG P of things happened that fateful 
year. The following page will give you the highlights, at 
least from a typographic standpoint. The Pearl in question 
still resides in my furnace room and turns out creditible work 
when the prop. gets overwhelmed with the urge to print. 


C, 





1. The Swede, Alexander Lagerman, designed an auto- 

matic composing stick which he called the _‘“Typotheter.” 
-LUNDTYPE-Z8 2 

It later reached the market in-thesU-S ag un Universal 

Typesetter The cempositor picked with both hands 

and dropped it into a funnel . ‘ / (The machine 

turned it if necessary and ling VY ame It didn’t 
: ve : 2 

speed things up muchg,and~ a course. It was also 













2. The first coma 
was marketed by O 
York Tribune was | 
set by Lintoype. 


inotype machine 
in 1886, the New 
the world to be 


3. On Sept. 17, 1886, aT f i 4 me ember companies of the 
American Type Fot idets sli y formal ee re eae 
system, basing it on-the-MaeKellar-Smiths-& Jordan pica. 


The standard point measured arse inches. 
——<—$— et 


4. The first Goss newspaper press was erected at Grand 
Rapids, Mich. Speed: 4000 copies per hour 
e-em 


5 Richard March Hoe died in Florence, Italy on Sep- 
tember 14th. : 


The Rectory Basement Press’ 
Rector on Recto 
[ESI 


Ican’t attend Rotary Club meetings 
very often---they’re too stimulating. 
But this year, when I was asked to 
give a speech about amateur printing 
with its prismoid charms, I did want 
to make an impression of sorts. 
Obversely, for Goudy Society mem- 
bers, so typically sophisticated, such 
outstanding efforts would be horrid- 
ly gauche. That Society’s meetings [ 
am not worthy to attend more than 
once or twicea year---for being alto- 
gether too unstimulating. 


Goudy on Verso 
Cro 


‘eo My ereat interest... ‘@ 
a 





44 beginning 
was the Word 


and then manipulating 
those little precisely-crafted 
leaden prismoids;? _ 
followed by sweet choices of 


design, paper, ink and which 


friends to bore with the results. 
All this consumes the hours 
of W. D. Eddy in Tarrytown. 


1S John ?G.Richardson; Credit F.Goudy for the type 
--€ H. Hart for the dinner of March 14, 1980! 





ee oe. 





at is one ot 5 my f ry pleasu es to appoint 


ar new coordinator fr 





Fane Roberts 
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Official 
Insignia of 


Treasure Gems 


TREASURE GEMS is a sponsored publication 
of AP A and is not identified with any 
individual except by contributing 
support. 


(Rorecast 


will be a symbol for 
Letterpress 


